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Yevgeny Sudbin, Wigmore Hall


By Adrian Jack

11 February 2003 

Yevgeny Sudbin is a gawky 22-year-old who looked almost embarrassed when he walked on to the stage for his Wigmore Hall debut on Monday. So much for appearances.

His opening group of three Scarlatti sonatas at once proclaimed a pianist of uncommon sensitivity and refinement, with a lean, limpid sound and total confidence in his imaginative conception of each piece.

Five Studies by Kenneth Leighton – sonorous and pianistically fluent – gave him the opportunity to show off more muscular qualities. The climax of "Scarbo", the final piece in Ravel's "Gaspard de la Nuit", and the culmination of Scriabin's Fifth Sonata, were both a little short of ideally powerful, but that was a small shortcoming when set beside Sudbin's extraordinary illumination of detail, the endless variety of his tonal shading and the thrilling buoyancy of his fingers. The Scriabin really danced.

In Medtner's "Sonata Tragica", the rapid passage-work, which can sometimes sound like mere filling, had a thrilling vitality, the torrent of feeling unstinted, while the private communing at the heart of the work was deeply felt and seemed absolutely authentic.

In a less earnest vein, Sudbin astonished his select audience with Rachmaninov's elaborations of Fritz Kreisler's "Liebesleid" and "Liebesfreud" – both so inventively phrased and so spontaneously expressive, they seemed like inspired improvisations: absolutely delicious. A great recital.


Link: http://enjoyment.independent.co.uk/music/reviews/story.jsp?story=377266
