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Yevgeny Sudbin

‘This (rxlrumcl}' difficult, strange, ultra-
modern Russian Concerto is the composition
of Peter Tchaikovsky, a young professor at
the Conservatory of Moscow ... We had the
wild Cossack fire and impetus without stint,
extremely brilliant and exciting, but could we
ever learn to love such music?’ So asked
Dwight’s Journal of Music (Boston; 1875). Well
love it we do, as the I'Urhidding number of
l‘ccurdinya in the 'alalogllv attests. The latest
who has so far
Here

one is from Yev geny Sudbin,
('\L(‘Il{’(l II] Ra(_funanm(n ﬂnd S(arlattl
he couples this war-horse with another
Russian concerto, equally challenging though
little known: Medtner’s First.

His partners are the Sio Paulo Symphony
Orchestra, conducted by John Neschling.
Sudbin’s way with the Tdmlkmsk\ is
Inf(‘Ltl()Uhl} Iltl](' ('l]'l(l pla’\lul \\lth a |‘|(‘allh\'
dose of wit. Of course it's impossible to p|a)’

this piece without moments of barnstorming,
and his technical prowess is audible in spa(lcs
(the piano is forwardly balanced in the sound-
picture so that it never feels as if Sudbin has
to pla\ lhi‘mlé\h the sound in order to make
hlln‘\(‘]{ h(‘ﬂFd, |11 a concert ll wh (Jul(] bl.‘ a
different matter).

The second movement finds Sudbin
on particularly alluring form, tender,
beautifully shaded and minutely responsive to
phrasing. It’s more delicate than Argerich’s
performance, and less impetuous. Volodos
i-"i a l(llli_'h .‘il()\\'t‘.r l)ut not nl.’t.‘(.'ssaril)‘ maore
pmbing. All three players enjoy great rapport
with their orchestral soloists: the Berlin
Philharmonic pluycrs are, as you’d expect,
magnil\lcunl, but Sio Paulo c|ear|}' has some
fine soloists of its own, particularl)' the first
In Sudbin’s r(‘ading, this movement
has a chirpiness to it which is often smoothed
over, and chirpy becomes skittish in the
faster section, which darts and fizzes before
L‘xp]()ding in a cascade of notes,
finale is impressive too, his virtuosity lighl[)'

oboe.

Sudbin’s

worn, though less galvanic than Argerich’s
(but then whose isn't?), and less mighty than
Volodos’s. Choice really comes down to taste
rather than qua]il_\_',

Medtner’s First Concerto is a very different
proposition; whereas Tchaikovsky’s Second
and Third pale into insignificance compared
to the First (not (m|_\' in pnpularil’\', but in
quality too), Medtner’s Second and Third
are far better known than his First. He began
this big-scal(‘, singk‘—nm\'cmcnt work in 1914,
spent several years or(:hcstrating it, and it was
premiéred in Moscow, with the composer
at the piano and Koussevitzky on the podium
on May 12th, 1918.

lhr(:u‘gh every bar and it's a work at the

Its Russianness shines

opposite end of the s spectrum from the
Tchaikovsky in that it reveals its true worth
like the Busoni
Concerto, once it gets into your head it

stays there, its melodies not exactly catchy
but invidious none the less. While it demands
considerable technical ease from the pianist,

(]I']l\_' S]()\'i’l\', H(J\\'Q\'('I',

it is, again like the Busoni, orchestral rather
than soloistic.

Previous |‘0(.‘(>r(|ings from Dmitri Alexeev
and Konstantin Scherbakov are outshone by
Scherbakov’s orchestra isn’t always
completely in step with him, while Alexeev is
too slow in the grimly dancing final section.
Sudbin,
utterly understood both the finer nuances
of this clusive piece and its overall pacing.
Again, the piano is quite forward in the sound

this one.

on the other hand, seems to have

balance, but [islcning to the detail and shaping
that Sudbin finds in the Tranquillo section
brings its own rewards. Perhaps this reading
will help to put Medtner’s First on the map.
I hope so.

The notes are, as usual with Sudbin’s
recordings, written by the pianist himself,
and his transcription of ‘Liebliches Kind!’
(from Medtner’s Goethe Songs, Op. 6) is
a delicious encore. Harriet Smith
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